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Though the basic qualities of the hero remained the same, there had been a variation
in some stories in which the hero is called upon to avenge a crime committed against his
family in his childhood. Themes based on heroes or heroines in double roles (usually as
twins separated earlier) were many. 'Manushulu Marali' (1969), showing what bitter poverty
can drive people to, was a departure from the routine.
Akkineni Nageswara Rao and Adurti Subba Rao who produced an experimental film
'Sudigundalu' (1967) in which a frank portrayal of growing criminality among children due to
indifference and disharmony in families came out with 'Maro PrapanchanrT stressing on the
need to rear children in an atmosphere unpolluted by divisive inhibitions of caste, creed and
religion.
Bapu, a wellknown artist, who entered the film field with his experimental film 'Sakshi'
(1967) came up with 'Mutyala Muggu' in 1975, which was a run-away success. It presented
Rao Gopala Rao in a 'soft villian's role1 markedly individualistic. Mullapudi Venkata Ramana,
noted fiction writer and humourist teamed with Bapu in almost all his ventures.
Similarly K. Viswanath entered the film field as a technician and worked as an assistant to
Adurti Subba Rao in the earlier phase of his career. Viswanath started directing films with
'Atmabandham'. In 'O Sita Katha' (1974) he had shown a rare skill of narration as a director
and the film was a successful experiment. Both Bapu and Viswanath emerged as major
directors with a vision of their own and made classics later.
'Urummadi Batukulu1 (1976) was based on a playlet of the same name and portrayed this
exploitation of the artisan class in a new light. 'Alluri Sitarama Raju1 (1974) with Krishna in the
lead role was a well received biographical portrayal of a well-known freedom fighter. 'Mahakavi
Kshetrayya' (1976) with Nageswara Rao and Anjali and 'Bhakta Kannappa' with Krishnam Raju
and Vanisri were two more biographies of a vaggeyakara and a devotee respectively.
A good number of new directors came to the fore and proved their mettle. Dasari
Narayana Rao came to prominence with 'Tata-Manamadu'(1972) and has been enjoying a
very successful career as director, writer and actor till date. Other important directors include
Tatineni Rama Rao, P. Chandrasekhara Reddy, K.Raghavendra Rao, T.Lenin Babu, K.Vasu,
Vijaya Nirmala, Singitam Srinivasa Rao and the like.
From 1979 onwards, there seem to be three different streams of films. One discernible
trend is that of neo-classicism laying stress on old and traditional cultural values and why
they should be revived. K. Viswanath is the leader of this trend with his 'Sankarabharanam
with J.V.Somayajulu in the lead role1 (1979), which won them national acclaim and 'Sagara
sangamam' (1982), 'Sruti layalu' (1987) and 'Swarna kamalam'(1988). In 'Saptapadi' (1981)
and 'Mangalyaniki maro mudi' Viswanath advocated reforms in favour of the Untouchables
and the helpless women. Bapu's 'Sampurna Ramanayam' and 'Sita Kalyanann' were good
expressions of his artistic sensibility. 'Sita Kalyanam1 was a poem on the celluloid and won
international acclaim. Jandhyala's 'Ananda BhairavP (1983) with Girish Karnad in the lead was
another neo-classic touching on the glory of Kuchipudi tradition of dance.